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% SPECIAL MESSAGE SECTION

PRODUCT SAFETY MARKINGS: Yamabha electronic
products may have either labels similar to the graphics
shown below or molded/stamped facsimiles of these
graphics on the enclosure. The explanation of these graph-
ics appears on this page. Please observe all cautions indi-
cated on this page and those indicated in the safety in-
struction section.

RISK OF ELECTRIC SHOCK
DO NOT OPEN

CAUTICN: TO REDUCE THE RISK OF ELECTRIC SHOCK.
DO NOT REMOVE COVER (OR BACK).
NO USER-SERVICEABLE PARTS INSIDE.
REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.

See bottom of Keyboard enclosure for graphic symbol markings
The exclamation point with the equilat-
eral triangle is intended to alert the user
to the presence of important operating
and maintenance (servicing) instruc-
tions in the literature accompanying the
product.

The lightning flash with arrowhead
symbol within the equilateral triangle is
intended to alert the user to the pres-
ence of uninsulated “dangerous volt-
age” within the product’s enclosure that
may be of sufficient magnitude to con-
stitute a risk of electrical shock.

IMPORTANT NOTICE: All Yamaha electronic products
are tested and approved by an independent safety testing
laboratory in order that you may be sure that when it is
properly installed and used in its normal and customary
manner, all foreseeable risks have been eliminated. DO
NOT modify this unit or commission others to do so un-
less specifically authorized by Yamaha. Product perform-
ance and/or safety standards may be diminished. Claims
filed under the expressed warranty may be denied if the
unit is’/has been modified. Implied warranties may also be
affected.

SPECIFICATIONS SUBJECT TO CHANGE: The
information contained in this manual is believed to be
correct at the time of printing. However, Yamaha reserves
the right to change or modify any of the specifications
without notice or obligation to update existing units.

92-469-®

ENVIRONMENTAL ISSUES: Yamaha strives to pro-
duce products that are both user safe and environmentally
friendly. We sincerely believe that our products and the
production methods used to produce them, meet these
goals. In keeping with both the letter and the spirit of the
law, we want you to be aware of the following:

Battery Notice: This product MAY contain a small non-
rechargeable battery which (if applicable) is soldered in
place. The average life span of this type of battery is ap-
proximately five years. When replacement becomes neces-
sary, contact a qualified service representative to perform
the replacement.

Warning: Do not attempt to recharge, disassemble, or
incinerate this type of battery. Keep all batteries away
from children. Dispose of used batteries promptly and as
regulated by applicable laws. Note: In some areas, the
servicer is required by law to return the defective parts.
However, you do have the option of having the servicer
dispose of these parts for you.

Disposal Notice: Should this product become damaged
beyond repair, or for some reason its useful life is consid-
ered to be at an end, please observe all local, state, and
federal regulations that relate to the disposal of products
that contain lead, batteries, plastics, etc.

NOTICE: Service charges incurred due to lack of knowl-
edge relating to how a function or effect works (when the
unit is operating as designed) are not covered by the
manufacturer’s warranty, and are therefore the owners
responsibility. Please study this manual carefully and con-
sult your dealer before requesting service.

NAME PLATE LOCATION: The graphic below indi-
cates the location of the name plate. The model number,
serial number, power requirements, ¢tc., are located on
this plate. You should record the model number, serial
number, and the date of purchase in the spaces provided
below and retain this manual as a permanent record of
your purchase.

Model

Serial No.

Purchase Date




PRECAUTIONS

Your PDP-500 is a fine musical instrument, and deserves the

most careful treatment. Observe the following points and your

PDP-500 will sound and look great for many years.

1. Never open the case and touch or tamper with the internal
circuitry.

2. Always turn the POWER switch OFF after use, and cover
the keyboard with the built-in key cover.

3. Clean the cabinet and keys of your PDP-500 only with a
clean, slightly damp cloth. A neutral cleanser may be used if
desired. Never use abrasive cleansers, waxes, solvents or
chemical dust cloths since these can dull or damage
the finish.

4. Never place any vinyl products on your PDP-500. Contact
with vinyl can cause irreversible damage to the finish.

5. Install your PDP-500 in a place that is away from direct sun-
light, excessive humidity or heat.

6. Never apply excessive force to the controls, connectors or
other parts of your PDP-500, and avoid scratching or bump-
ing it with hard objects.

7. To avoid fire and shock hazards, never place the PDP-300 or
its bench directly on or over power cords of any type.

8. Never place objects on the PDP-500 power cord, or place
the cord where it may be accidentally tripped over or
stepped on.

PREPARATION

Check your power supply

Make sure that your local AC mains voltage matches the volt-
age specified on the name plate on the bottom panel. Make
sure that the voltage selector is set for the voltage in your area.

The music stand

If you will be using sheet music with your PDP-500, raise the
music stand built into it’s top panel by lifting the rear edge of
the music stand until it clicks into place. The music stand can
be lowered after slightly lifting the stand and pressing the two
brackets which support it inward.
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1. IMPORTANT NOTICE: DO NOT MODIFY THIS UNIT!

zation to use this product in the USA.

the problem by using one of the following measures:

co-axial type cable.

Orangethorpe Ave, Buena Park, CA90620.

FCC INFORMATION (US.A)

This product, when installed as indicated in the instructions contained in this manual, meets FCC requirements. Modifications not
expressly approved by Yamaha may void your authority, granted by the FCC, to use the product.

2. IMPORTANT: When connecting this product to accessories and/or another product use only high quality shielded cables. Cable/s
supplied with this product MUST be used. Follow all installation instructions. Failure to follow instructions could void your FCC authori-

3. NOTE: This product has been tested and found to comply with the requirements listed in FCC Regulations, Part 15 for Class "B" digital
devices. Compliance with these requirements provides a reasonable level of assurance that your use of this product in a residential
environment will not result in harmful interference with other electronic devices. This equipment generates/uses radio frequencies and,
if not installed and used according to the instructions found in the users manual, may cause interference harmful to the operation of
other electronic devices. Compliance with FCC regulations does not guarantee that interference will not occur in all installations. if this
product is found to be the source of interference, which can be determined by turning the unit "OFF" and "ON", please try to eliminate

Relocate either this product or the device that is being affected by the interference.

Utilize power outlets that are on different branch (circuit breaker or fuse) circuits or install AC line filter/s.
In the case of radio or TV interference, relocate/reorient the antenna. If the antenna lead-in is 300 ohm ribbon lead, change the lead-in to

If these corrective measures do not produce satisfactory results, please contact the local retailer authorized to distribute this type of
product. If you can not locate the appropriate retailer, please contact Yamaha Corporation of America, Electronic Service Division, 6600

The above statements apply ONLY to those products distributed by Yamaha Corporation of America or its subsidiaries.




ASSEMBLY

Main keyboard unit

Cent
(A)

(B,—%
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bracket

{E)
Side
panel
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Feet '

(D}
Pedal unit

* Plastic caps x4

7 3

* Long gold-colored screws x 4

* Long black-colored screws x 4
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* Joint connectors x 8
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* Screw head covers x 4

S @0

* Screws x 2

* Screws x 6

* Screws x 4

R B @©

¢ Short screws x 2

* Plastic caps

* Long gold-colored screws (1)

* Joint connectors

NOTE: We do not recommend attempting to assemble the
PDP-500 alone. The job can be easily accomplished,
however, with only two people.

n Open the box and remove all the parts.

On opening the box you should find the parts shown in the
illustration. Check to make sure that all the required parts are
provided .

E Assemble the side panels (E) and feet (C).
Install the joint connectors in side panels (E) as shown in the
illustration, then secure the feet (C) to the side panels (E) with
the long gold-colored screws (1). Once secure, push in the
plastic caps provided.

*When installing the joint connectors in the holes in the

side panels {E), make sure that they are rotated to the posi-
tion shown in the illustration.

Attach the side panels (E} to the center panel
(A).
Install four joint connectors in the holes provided in the center
panel (A), and attach to the side panels (E) using the four long
black-colored screws (@) as shown in the illustration. Cover
the screw heads with the screw head covers.

Attach the metal bracket (B) between side
panels (E}.
Attach the long black metal bracket (B) to the corresponding
brackets on the side panels using two short screws (&), as
shown in the illustration. The flanged edges of bracket (B)
should face upwards.

E Install the main keyboard unit.

As shown in the illustration, gently lower the main keyboard
unit onto the stand assembly so that the two black plastic cones
protruding from the bottom of the keyboard fit into the larger
holes in the brackets near the rear edge of the side panels (E).
Secure the main keyboard unit to the stand assembly using two
screws (@) screwed through the rear brackets and two screws
(@ through the front bracket.

*When disassembling the PBP-500 unscrew the black

cones using a “+" (Phillips) screwdriver.
*Keep your fingers away from the area marked “Danger

Zone” in the illustration when lowering the main keyboard
unit onto the stand assembly.

E Attach the pedal unit.

Before actually attaching the pedal unit (D), be sure to plug the
pedal cord connector which is protruding from the top of the
pedal unit into the corresponding connector in the bottom of
the main keyboard unit. Once the pedal cord has been con-
nected, align the pedal unit with the screw holes on the main
unit and center panel (A), making sure that the slack section of
pedal cord fits into the recess in the top of the pedal unit,
and screw the four screws () into the center panel (A), and the -
four screws (@) into the main keyboard unit.

* Check to make sure that all screws have been securely
tightened.

Be sure to set the pedal adjusters.

For stability, two adjusters are provided on the bottom of the

pedal unit (D). Rotate the adjusters until they come in firm

contact with the floor surface. The adjusters ensure stable

pedal operation and facilitate pedal effect control.

*{f the adjusters are not in firm contact with the floor sur-
face, distorted sound may result.
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CONTROLS &
CONNECTORS
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Control Panel
(1) POWER Switch ... fsee page 6]
(2) MASTER VOLUME Control {see page 6]
(3) REVERB Selector .........cccciiircncenneninnensncnnnae [see page 6]
(4) LEFT PEDAL FUNCTION Button & Indicators ... [sece page 7]
(&) MIDI/TRANSPOSE Button ...........coocevvcmmnnnene [see pages &,18]
(6) RHYTHM VOLUME Control ...........ccoeecnricnnennns [see pages 9.12]
(7) CHORD VOLUME Control ....c......ccoeoreeerereene. [see pages 11,12]
(8) BASS VOLUME Control .................. .....[see pages 11,12]
() PIANQ ABC Button & Indicators ....................... [see page 11]

SPLIT POSITION Button fsee page 7]

(il CHORD VOICE Button ....... [see page 12]

(i2) BASS VOICE BUtton ...........ccovcncncnncnnennrennncens [see page 12]

(i3 Rhythm Controls (START/STOP, SYNCHRO START,
INTRO/ENDING, BREAK, FILL IN 1 and

FILLIN 2 Buttons)} ........c.ccvviininiininiinenincnnneennane [see page 9]
Beat/Tempo/Song Number Display & Buttons
(dand )., [see pages 9,13,14]

(15 DISK ORCHESTRA Controls (SONG SELECT, PHRASE RE-
PEAT, LAMP CANCEL, ORCH ON, LEFT ON, RIGHT ON, LEFT

GUIDE, RIGHT GUIDE Buttons) .....ccccccveeveeceeenn. [see page 13]
Rhythm Selectors & Indicators ......................... [see page 9]
(@ VARIATION BULION ....oovoeeereees e [see page 9]
Voice Selectors & Indicators ..........c.ccoeuveennene, [see page 6]
LOWER VOICE Button ..........ccccceviienniecncicnen, [see page 7]
LOWER ON Button & Indicator ...................... [see page 7]
@) MANUAL VOLUME Control ........... [see pages 7,12]
@2 BRILLIANCE CONErOl ......covnrrnercemieneecnrencrsecaiees [see page 6]
3 3.5" Disk Drive UNit ....o..oovveeeveeiereeereeeereesesennens [see page 13]
SOLO STYLEPLAY Selectors.............ccoeienenee [see page 12]
25 REGISTRATION Buttons ...........c.cocecveeureecueennnen. [see page 17]

Performance Memory Controls & Indicators (RECORD
1/2/3-10 and PLAYBACK 1/2/3-10).................... [see page 14]

&) DISC CONTROL Buttons

{COPY, FORMAT) .......coooirirrirrrer e [see pages 14, 17]
Keyboard ..........cocoeeveeereninnnn, ....[see pages 7.8, 11]
Keyboard Percussion Keys ..........cccccceveeeenn. |see page 10]
Music Stand.........cccovciiiieene [see page 1]

Rear/Front Panel

@) OPTIONAL IN L/R and OUT L/R Jacks

The Optional Out jacks can be used to deliver the output of the
PDP-500 to an external keyboard amplifier or stereo sound
system. On the contrary, the Optional In jacks can be used to
reproduce the output of another instrument such as cassette
tape recorder through the PDP-500’s built in speaker.
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@) AUX OUT L/R Jacks

The AUX OUT L and R jacks deliver the output of the PDP-
500 for connection to a stereo sound system, a mixing console
or a tape recorder.,

Note: The AUX OUT jack signal must never be returned to
the OPTIONAL IN jacks, either directly or through ex-
ternal equipment.

@ MIDI IN, THRU and OUT Connectors

The MIDI IN connector receives MIDI data from an external
MIDI device which can be used to control the PDP-500. The
MIDI THRU connector re-transmits any data received at the
MIDI IN connector, allowing “chaining” of several MIDI in-
struments or other devices. The MIDI QOUT connector trans-
mits MIDI data generated by the PDP-500.

More details on MIDI are given in “MIDI FUNCTIONS” on
page 18.

EXPRESSION PEDAL Jack
An optional Yamaha EP-1 Expression Pedal can be connected
to this jack to allow foot expression (swell) control.

@) HEADPHONE Jack

A standard pair of stereo headphones can be plugged in here
for private practice or late-night playing. The internal speaker
system is automatically shut off when a pair of headphones is
plugged into the HEADPHONE jack.

;

Stereo Amplifier & Speaker System

The PDP-500 features a powerful stereo amplifier delivering
30 watts per channel, driving a unique new Yarnaha speaker
system that puts out exceptionally rich sound with natural re-
sponse from powerful lows to shimmering highs.

Rear Panel
[T—= ; ;i — 17
|| 2 YAMAHA |
reee] ¢
]
Internal



PLAYING THE PDP-500

After making sure that the PDP-500’s AC plug is properly in-
serted into a convenient AC wall outlet:

1. Turn Power ON
Press the POWER switch located to the left of the keyboard
10 turn the power ON. When the power is turned ON, the
PIANO 1 voice selector LED will light (the PIANO 1 voice
is automatically selected whenever the power is turned
ON). Press the POWER switch again when you want to turn
the PDP-500 OFF.

POWER

2. Set Volume
Initially set the MASTER VOLUME control about three
quarters of the way towards the “MAX” setting. Then,
when you start playing, adjust the MASTER VOLUME
control for the most comfortable listening level.

MIN L g1 MAX

f-w__“—_k -
(o Gb) )W

The MASTER VOLUME control adjusts the volume (level)
of sound produced by the PDP-500. It also adjusts headphone
volume when a pair of headphones is plugged into the HEAD-
PHONE jack.

3. Select a Voice

Select the desired voice by pressing one of the voice selec-
tors. The 22 PDP-500 voices are selected using 11 voice
selectors. Note that each voice selector has two LED indica-
tors and voice labels above it. The voices indicated by the
upper and lower indicators are selected alternately each
time the corresponding selector is pressed. For example, if
the PIANO 1 voice is selected and you press the same selec-
tor a second time, the PIANO 2 voice will be selected. Each
press on the PIANO 1/PIANQO 2 selector alternately selects
the PIANO [ and PIANO 2 voices.

A
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In this example the indicator LEDs show that the VIBES voice
1s selected.

4. Play
The PDP-500 offers 16-note polyphony. The PDP-500 also
offers keyboard touch response, so the volume and timbre
of notes played can be controlled according to how “hard”
you play the keys. The amount of variation available de-
pends on the selected voice.

Using the Brilliance Control

The BRILLIANCE control can be used to change the tonality
or “timbre” of the selected voice. It has three settings: MEL-
LOW, center (NORMAL) and BRIGHT. The center setting
produces the “normal” tone of the selected voice. If you wanta
brighter or “sharper” tone, slide the control to the BRIGHT
position. For a “rounder” more mellow tone, slide the control
to the MELL.OW position.

MELLOW v BRIGHT

Q [

Sm—

® The BRILLIANCE control has no intermediate settings. If
you slide the control to a position between one of it's
three settings, the sound of the last setting will be re-
tained.

) BRILLIANCE

Using the Digital Reverb Effects _______

The REVERB control provides a number of digital effects that
you can use for extra depth and expressive power. Simply slide
the REVERB control to the required position:

ROOM HALL 2
OrF | HAI;L 1 ! CO|SM\C
q! 2 'REVEHB
OFF
No effect is produced.
ROOM

This setting adds a reverb effect to the sound that is similar to
the type of acoustic reverberation you would hear in a me-
dium-size room.

HALL 1

For a more spacious reverb sound, use the HALL setting. This
effect simulates the natural reverberation of a medium-size
concert hall.

HALL 2
HALL 2 simulates the reverb of a very large concert hall.

COsSMIC
“COSMIC” is an echo effect in which the sound seems to
“bounce” around in the stereo sound field.

Using the Pedals

Right Pedal {Damper Pedal}

The damper pedal functions in the same way as a damper pedal
on an acoustic piano. When the damper pedal is pressed notes
played have a long sustain. Releasing the pedal immediately
stops (damps) any sustained notes.

® When the keyboard is split (see “Selecting a Separate
Lower Keyboard Voice” on page 7}, the damper pedal
affects only the upper section of the keyboard.




Left Pedal (Multi-function)

The left pedal has a number of functions which can be selected
using the LEFT PEDAL FUNCTION button and indicators.
Each time the LEFT PEDAL FUNCTION button is pressed
the next function on the LEFT PEDAL function “list” is se-
lected and the corresponding indicator will light. The SOFT
and SOSTENUTQ functions are described below. For details
on the START/STOP, INTRO/ENDING and FILL IN func-
tions refer to the “RHYTHM” section on page 9. For details on
the S.STYLEPLAY function see “SOLO STYLEPLAY” on
page 12 (the S.STYLEPLAY pedal function can only be se-
lected when the SOLO STYLE PLAY feature is in use).

QSs0oFT

Q) SOSTENUTO
Q) START/STOP
Q) INTRO/ENDING
QFILL N

QS STYLEPLAY

LEFT PEDAL
FUNCTION

SOFT Pedal

Pressing the soft pedal reduces the volume and slightly
changes the timbre of notes played. The SOFT left-pedal func-
tion is automatically selected when the power is initially
turned on.

SOSTENUTO Pedal

If you play a note or chord on the keyboard and press the
sostenuto pedal while the note(s) are held, those notes will be
sustained as long as the pedal is held (as if the damper pedal
had been pressed) but all subsequently played notes will not be
sustained. This makes it possible to sustain a chord, for ex-
ample, while other notes are played “staccato.”

Selecting a Separate Lower Keyboard
Voice

The PDP-500 allows you to play two voices at once—one with
the left hand and one with the right. The lower voice can be
played on the lowest keys, up to the “split position” set using
the SPLIT POSITION button.

1. Press the LOWER ON Button
This turns the LOWER VOICE ON and automatically se-
lects STRINGS as the lower voice.

@ O LOWER ON

2. Set the Split Position

Hold down the SPLIT POSITION button and press the key
on the PDP-500 keyboard at which you want the split posi-
tion to be set. The split position is now set, and you can
release the SPLIT POSITION button and key. If you do not
specifically select a split position, the split position is auto-
matically set to F*2. An LED indicator will light above the
selected split position key.

SPUIT '
o/ POSITION /

3. Select the LOWER VOICE
Press and hold the LOWER VOICE button while selecting
a voice in the normal way.

@ LOWER VOICE

4. Adjust the MANUAL VOLUME Control
The MANUAL VOLUME control is used to adjust the vol-
ume of the meledy voice in relation to the lower voice. At
the “NORMAL position maximum melody voice volume is
produced. By sliding the MANUAL VOLUME control to-
ward the MIN position, the volume of the melody voice can
be reduced in relation to the lower voice,

MIN | 1 1 | ¥ NORMAL

{ 1: I !» MANUAL VOLUME

® The SPLIT POSITION can be changed at any time while
the LOWER VOICE is ON.

® A |ower voice cannot be assigned when the SOLO
STYLEPLAY function is in use.

® When LOWER ON is selected, lower voices other than
the four bass voices will be transposed up one octave.




TRANSPOSITION

The PDP-500’s TRANSPOSE function makes it possible to
shift the pitch of the entire keyboard up or down in semitone
intervals up to a maximum of six semitones. “Transposing™
the pitch of the PDP-300 keyboard makes it easier to play in
difficult key signatures, and you can simply match the pitch of
the keyboard to the range of a singer or other instrumentalist.
The MIDI/TRANSPOSE button is used in conjunction with
the 4 and » buttons (below the tempo display) for transposi-
tion.

%‘??\‘NSPOSE / @ « | 4 @

1. Press and hold the MIDI/TRANSPQOSE button.

2. Press either the « or » button, according to the desired
direction of transposition ( <€ transposes down and » trans-
poses up). The pitch is transposed by one semitone (100
cents) each time the « or » button is pressed.*

3. Release the MIDI/TRANSPOSE button.

The amount of transposition selected is shown on the Beat/
Tempo/Song Number display as follows:

Display | Transposition Display | Transposition
-6 ~—6 semitones 1 +1 semitone
-5 -5 semitones 2 +2 semitones
—4 4 semitones 3 +3 semitones
-3 -3 semitones 4 +4 semitones
A —2 semitones 5 +5 semitones
-1 | -1 semitone 6 +6 semitones

* Pressing the <« and » buttons simultaneously while holding
the MIDI/'TRANSPOSE button produces normal keyboard
pitch.

C3

PITCH CONTROL

Pitch control makes it possible to tune the PDP-500 over a
+50-cent range in approximately 3-cent intervals. A hundred
“cents” equais one semitone, so the tuning range provided al-
lows fine tuning of overall pitch over a range of approximately
a semitone. Tuning values are shown on the Beat/Tempo/Song
Number display in Hertz (cycles per second), where the stan-
dard “concert pitch” of the A3 key is 440 Heriz. The tuning
range of the A3 key is from 427 to 452 Hertz. Pitch control is
useful for tuning the PDP-500 to match other instruments or
recorded music.

Tuning Up

1. To tune up (raise pitch), hold the A-1 and B-1 keys simulta-
neously (A-1 and B-1 are the two lowest white keys on the
keyboard).

2. Press any key between C3 and B3. Each time a key in this
range is pressed the pitch is increased by approximately 3
cents, up to a maximum of 50 cents above standard pitch.

3. Release the A-1 and B-1 keys.

Tuning Down
1. To tune down (lower pitch), hold the A-1 and A*-1 keys
simultaneously.

2. Press any key between C3 and B3. Each time a key in this
range is pressed the pitch is decreased by approximately 3
cents, up to a maximum of 50 cents below standard pitch.

3. Release the A-1 and A¥-1 keys.
To Restore Standard Pitch*

1. To restore standard pitch (A3=440 Hz), hold the A-1, A*-|
and B-1 keys simultaneously.

2. Press any key between C3 and B3.
3. Release the A-1, A*-1 and B-1 keys.

* Standard pitch (A3=440 Hz) is automatically set whenever
the POWER switch is initially turned ON.

® The pitch control function has no effect when the ABC
mode is active or the keyboard is split (i.e. LOWER
VOICE ON).

_

For Pitch Control {A-1 + B-1/A-1 + A¥-1)

For Pitch Control (C3~Bs)




RHYTHM

The RHYTHM VOLUME Control _______

Begin by setting the RHYTHM VOLUME control to a posi-
tion about three-quarters of the way toward the “MAX” end of
the scale. Then, when you actually begin playing the rhythm,
you can set the best VOLUME control level “by ear.”

MiN | 1 1 |  MAX

L G W

Selecting Rhythm Patterns

The 32 rhythm patterns are selected using 16 rhythm selectors.
Note that each rhythm selector has two LEDs and rhythm la-
bels above it. The rhythm patterns indicated by the upper and
lower labels are selected alternately each time the correspond-
ing selector is pressed. For example, if the DISCO 1 rhythm is
selected and you press the same selector a second time, the
DISCO 2 rhythm will be selected. Each press on the DISCO 1/
DISCO 2 selector alternately selects the DISCO 1 and DISCO
2 rthythm patterns.

v
Opops Y OPOPS 3 OQHOUKN -;AQAD\‘J(IEJ 1 QWBLAT1 QUOUNTRY ' QSHUFFLE 1 QSWING 1

Orops 2 OPoPs 4 OSY  ODISCO2 OWBEAT2 QCOUNTAY Y OSHIFFLE 2 OSWING 2

vt ) (2 o o © O j

O swING 1 QBOCGIE [e CIREYY O sAMBA O TANGO O SALSA QMARGH  QwaLTZ

0#75]"1" OnAGIIME OGHA Cra ORHUMBA  QREGGAE  QLATIN POP O CLASSIC O METRONGOME
72

c o © o OO o o O

In this example the indicator LEDs show that the DISCO |
rhythm is selected.

Each rhythm pattern also has a variation which can be selected
by pressing the VARIATION button. When the VARIATION
button LED is off, the standard rhythm pattern will play, and
when the VARIATION LED is on, the variation will play.

@ O VARIATION

* The POPS | rthythm is automatically selected when the
power is initially turned ON.

Starting and Stopping the Selected
Rhythm

Using the START/STOP Button .

The most straightforward way to start and stop the selected
rhythm is to use the START/STOP button. Simply press the
START/STOP button to start the rhythm, then press the
START/STOP button again when you want to stop the
rhythm, Different rhythms can be selected at any time during
playback.

(= "
——=/ STOP

® {f the left pedal is switched to START/STOP operation, it
performs the same function as the panel START/STOP
button {press to START, press again to STOP).

Using the INTRO/ENDING Button

This button can be used to both start and stop the selected
rhythm, with a little more “style” than the START/STOP but-
ton provides. If you press the INTRO/ENDING button while
rhythm playback is stopped, the selected rhythm will start after
an appropriate 2-measure introduction. When you're ready to
end rhythm, press the INTRO/ENDING button again—the
PDP-500 will create an appropriate 2-measure rhythmic end-
ing for the currently selected rhythm pattern.

If you press the INTRO/ENDING button during the first half
of a measure, the ending pattern will begin during that mea-
sure, If you press the INTRO/ENDING button during the sec-
ond half of a measure, the ending pattern will begin on the first
beat of the next measure.

Rhythm playback started by pressing the START/STOP but-
ton can be ended by pressing the INTRO/ENDING butten. In
the same way, rhythm playback started by pressing the
INTRO/ENDING button can be ended at any time by pressing
the START/STOP button.

e/ ENDING

® if the left pedal is switched to INTRO/ENDING opera-
tion, it performs the same function as the panel INTRO/
END!NG button.

® Only the metronome sound will be produced if the
INTRO/ENDING button is used to start the METRO-
NOME rhythm. No change in the METRONOME rhythm
occurs if the INTRO/ENDING button is used to stop the
rhythm.

Tempo Control

The < and » buttons located below the Beat/Tempo/Song
Number display can be used to modify the tempo of the se-
lected rhythm. Tempo can be varied from 32 beats per minute
up to 280 beats per minute. When the power is initially turned
ON a tempo of 120 is automatically selected. A “normal”
ternpo for the currently selected rhythm can be recalled by
pressing the tempo « and » buttons simultaneously. The set
tempo does not change when switching between different
rhythms.
Pressing the « button decreases the tempo, while pressing the
» button increases the tempo. Holding either of these buttons
down causes a continuous increase or decrease in the tempo
setting. The current tempo setting is displayed on the Beat/
Tempo/Song Number display while either the <« or » button
is pressed during rhythm playback, and the display reverts to
measure number display about one second after either the 4
or » button is released. The tempo setting is also displayed,
and can be changed, while rhythm playback is stopped.
® The beat indicators at the top of the Beat/Tempo dis-
play flash in sequence to indicate the current beat. The
leftmost indicator flashes on the first beat of each mea-
sure, the second indicator flashes on the second beat,
and so on. When a 3/4-time rhythm is selected, only the
first three beat indicators will flash.

BEAT INDICATORS—

TEMPO DISPLAY —j

FILL IN 71—
FILL IN 2
O« +O
TEMPO CONTROLS-———J
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Adding Fill-ins

Simply touch the FILL IN 1 or FILL IN 2 button at any time
during rhythm playback to insert a rhythm variation that lasts
until the end of the current measure. If the FILL IN button is
pressed at the end of the last beat of a measure, however, the
fill in will start at the next measure. The fill-in can be termi-
nated at any time during the same measure by pressing the
FILL IN button a second time. For example, if you press FILL
IN on the first beat of a measure and then again on the third
beat, the fill-in will last from the first until the third beat of the
measure. Further, the selected fill-in pattern will play as long
as the FILL IN button is held.

Fill-in Start

You can start a rhythm pattern with a fill-in on the very first
measure by first pressing either of the FILL IN buttons while
rhythm playback is stopped, and then pressing the START/
STOP button. If FILL IN | button is pressed (while rhythm
playback is stopped), the second LED dot from the left at the
bottom of the Beat/Tempo/Song Number display will light,
and if FILL IN 2 button is pressed, the third LED dot will light,
indicating that the first measure of the rhythm pattern will be
the selected fill-in.

® |f the left pedal is switched to FILL IN operation, it per-
forms the same function as the panel FILL IN buttons.
FILLIN 1 or FILL IN 2 can be assigned to the left pedal by
pressing the left pedal while holding the desired FILL IN
button. FILL IN 1 is automatically selected if no fill in is
specifically assigned.

® The FILL IN buttons produce no change in the METRO-
NOME rhythm.

® The LATIN POP FILL IN 2 variation (i.e. the fill in pro-
duced when the VARIATION button LED is lit) and the
16 BEAT FILL IN 2 variation are one-measure breaks.

Break

Pressing the BREAK button during the rhythm playback tem-
porarily mutes the rhythm (for one measure). The rhythm auto-
matically starts again at the biginning of next measure.

SYNCHRO START Operation

This function causes the selected rhythm to be started auto-
matically when you play the first note on your keyboard, thus
synchronizing the beginning of the rhythm to your perfor-
mance. After selecting the desired rhythm, press the SYN-
CHRO START button. The first LED of the Beat Display will
begin to flash, indicating that the SYNCHRO START mode is
READY. Then, as soon as you play a key on your keyboard
(on the lower keyboard when ABC is active or the keyboard is
split), playback of the selected rhythm will begin.

SYNCHRO
START

You can have the rhythm begin with a fill-in in the SYNCHRO
START mode by pressing the SYNCHRO START button and
then the FILL IN buttons before playing on the keyboard.

KEYBOARD PERCUSSION

This function allows you to directly play a range of different
percussion instruments on the highest notes of the keyboard.
Simply press the DRUMS button (the DRUMS indicator will
light), and play the appropriate keys. The percussion instru-
ments played by the various keys are marked by symbols
above the keys.

O DRUMS

)
PERCUSSION INSTRUMENT/KEY ASSIGNMENTS
Key Instrument
F#*, BRUSHROLL
G*2 HI-HAT CLOSED HEAVY
A% CRASH CYMBAL LIGHT
B2 BASS DRUM LIGHT
3 SNARE DRUM + RIM HEAVY
C*3 RIDE CYMBAL CUP
D3 SNARE DRUM + RIM LIGHT
F3 BASS DRUM -
F¥a RIM SHOT
G SNARE DRUM HEAVY
G*3 BRUSH SHOT |
A3 SNARE DRUM LIGHT
A% HI-HAT PEDAL
B3 SNARE DRUM ECHO
- Cs TOM 4
C¥#4 HI-HAT CLOSED
D4 TOM 3
- D% HI-HAT OPEN
E4 TOM 2 B R
F4 TOM l - B S —
F#4 RIDE CYMBAL
G4 ELECTRONIC TOM 3
| G*%& |  CRASHCYMBAL
A4 ELECTRONIC TOM 2
B4 ELECTRONIC TOM | .
Cs CONGA LOW
C*s CABASA i -
Ds CONGA HIGH
 D*s | METRONOME
Es BONGO
Fs TIMBALE LOW
F#s CLAVES ]
Gs TIMBALE HIGH
G*s CASTANETS _— ]
As CUICA LOW
A¥s COWBELL
Bs CUICA HIGH
Ce HAND CLAPS
C*4 ~ AGOGO LOW
D¥¢ AGOGO HIGH
Ee BONGO LOW
F#g TAMBOURINE
G%6 TRIANGLE CLOSED
A% TRIANGLE OPEN

® \When Keyboard Percussion is in use, notes to the left of
F#2 will not sound unless the LOWER VOICE or PIANO
ABC feature is used. In this case, notes between the se-
lected SPLIT POSITION and F#2 will not sound if the
SPLIT POSITION is set at a key lower than F¥2.




PIANO ABC

The PDP-500 includes a sophisticated auto-accompaniment

system that can provide automated rhythm, bass and chord

backing in a number of ways.

® Although the PDP-500 has 16-note polyphony, the total
number of notes that can be played simultaneously is
actually less when the PIANO ABC feature is used.

Single-finger Accompaniment

SINGLE FINGER accompaniment makes it simple to produce
accompaniment using major, seventh, minor and minor-sev-
enth chords by pressing a minimum number of keys in the
Auto Accompaniment section of the keyboard. The automatic
accompaniment consists of rhythm, bass and chords.

1. Select the SINGLE FINGER Mode
Press the PIANO ABC button to select the SINGLE FIN-
GER mode (the SINGLE FINGER indicator will light).

-l\‘glNGLE FINGER
OFINGERED

Q PIANG
ABC

2. Select a Rhythm
Select the desired rhythm pattern (except METRONOME)
using the rhythm selectors.

3. Press a Key in the Lower Keyboard

Pressing any key on the lower keyboard {(up to the selected
SPLIT POSITION) will cause the automatic chord and bass
accompaniment to begin. If you press a “C” key, for ex-
ample, a C-major accompaniment will be played. Press an-
other key in the Auto Accompaniment Keys section to se-
lect a new chord. The key you press will always determine
the “root” of the chord played (i.e. “C” for a C chord).

G F
Playing Minor, Seventh, and Minor-

seventh Chords in the Single-finger
Mode

» For a minor chord, press the root key and the first black key 1o
its left.

Cm

» For a seventh chord, press the root key and the next white key
to its left,

Cs

* For a minor-seventh chord, press the root key and both the
next white and black keys to its left.

Cms?

4, Adjust the BASS VOLUME and CHORD VOLUME
Controls
Set the ideal balance between the bass and chord volume
using these controls.

——

MIN | 1 | | 1 MAX

CHORD
(( H—_’) )) VOLUME
MIN ] | 1 | MAX

L__Max
C L) ) Wathve

m———

5. Set the Tempo
Use the < and » tempo controls to set the desired
accompaniment tempo (see “Tempo Control” on page 9 for
more details).

6. Stop the Auto Accompaniment
Press the START/STOP button to stop the Aute Accompa-
niment.

Fingered Accompaniment

The FINGERED mode is ideal if you already know how to
play chords on a keyboard, since it allows you to supply your
own chords for the Auto Accompaniment feature.

1. Select the FINGERED Mode
Press the PIANO ABC button to select the FINGERED
mode (the FINGERED indicator will light).

SINGLE FINGER
‘FINGEHED

PIANG
ABC

2. Select a Rhythm
Select the desired rhythm pattern (except METRONOME)
using the rhythm selectors.

1
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3. Play a Chord on the Lower Keyboard
As soon as you play any chord on the lower keyboard (up to
the selected SPLIT POSITION button), the PDP-500 will
automatically begin to play the chord along with the se-
lected rhythm and an appropriate bass line.

C chord G chord F chord

The PDP-500 will accept the following chord types:
* Major

* Minor

* Major seventh

* Sixth

* Minor sixth

* Minor seventh

* Minor seventh flat five

+ Seventh

= Seventh flat five

+ Seventh suspended fourth
+ Suspended fourth

* Augmented

* Diminished

® The INTRO/ENDING and FILL IN buttons can be used in
the PIANO ABC mode to create pattern variations in
exactly the same way that they are used with rhythm
patterns (refer to the “RHYTHM" section on page 9 for
details).

® The LATIN POP FILL IN 2 variation (i.e. the fill in pro-
duced when the VARIATION button LED is lit) and the
16 BEAT FILL IN 2 variation are one-measure breaks (no
ABC sound will be produced).

Selecting Different Bass and
Chord Voices

The bass and chord voices used for PIANO ABC accompani-
ment can be changed by selecting the desired voice in the nor-
mal way while holding either the BASS VOICE or CHORD
VOICE button, as required. The current bass or chord voice
can be confirmed by simply pressing the BASS VOICE or
CHORD VOICE button (the appropriate voice indicator will
light as long as the button is held).

CHORD
VOICE

BASS
VOICE

“Normal”’ Piano ABC Volume
Balance

Although the ideal balance between the melody, rhythm,
chord and bass volume depends on your personal preferences,
the following settings provide a “normal balance™ reference
point.

KN | | | 1 MAX
( g 2 ) RHY THiM
VOL UME
MIN | | | | MAX
CHORD
(s Ség D VOLUME
Min | | | | MAX MIN | | i | W NORMAL

_é|g, Sotome (( g i;» MANUAL VOLUME

SOLO STYLEPLAY

This sophisticated feature automatically adds appropriate har-

mony notes and effects to a melody you play on the upper key-

board according to the selected accompaniment style.

® Only a single note can be played at a time on the upper
keyboard section when the SOLO STYLEPLAY feature
is used.

1. Select the Desired SOLO STYLEPLAY Style

Press the SOLO STYLEPLAY button corresponding to the
desired style. The LED of the selected style button will light
indicating that the SOLO STYLEPLAY feature is ON. The
SINGLE FINGER Auto Bass Chord mode will be auto-
matically selected when one of the SOLO STYLEPLAY
buttons is pressed. If you want to use the FINGERED mode
instead of the SINGLE FINGER mode, select it using the
PIANO ABC button.

pop JAzZ COCKTAIL COUNTRY, ROCK
@ CoheH OHUARTET @ OBARS @ QO BIAND @ OBAND

SOLO STYLEPLAY

2. Play

The SYNCHRO START mode is automatically selected
when a SOLO STYLEPLAY style is selected, so all you
have to do is play the required chords (SINGLE FINGER or
FINGERED) on the lower keyboard while playing a single-
note melody line on the upper keyboard. The SOLO
STYLEPLAY feature automatically selects the appropriate
rhythm pattern as well as chord and bass vaices for the style
you select.

3. Stop the Accompaniment
Stop the accompaniment using the STOP or INTRG/END-
ING button (and turn SOLO STYLEPLAY OFF, if neces-
sary, by pressing the SOLO STYLEPLAY button again so
that its LED goes out).

® PIANO ABC cannot be turned OFF while any of the
SOLO STYLEPLAY styles is selected.

DISK ORCHESTRA

Using special DISK ORCHESTRA disks (available from
Yamaha), the PDP-500 will let you enjoy listening to auto-
mated performances, or function as your “private music tutor,”
allowing you to practice various parts of a piece while the oth-
ers are played automatically. The PDP-500 even shows you
which keys to play with guide lamps that light up above each
key.

® |n addition to Disk Orchestra Collection disks, the fol-
lowing disks can be played back.

* Some Yamaha Disklavier disks (PianoSoft} — refer to
the Yamaha Disk Orchestra Collection catalogue for
details.

——




Automatic Performance

1. Load the Disk
Insert the DISK ORCHESTRA disk into the disk drive with
the metallic door facing the drive slot and the label side fac-
ing upward. The disk should click into place and the disk
lamp will light briefly while the PDP-500 reads and identi-
fies the disk.

2. Select the Desired Song

Press the SONG SELECT button to activate the DISK OR-
CHESTRA mode. When this is done the SONG SELECT,
RIGHT ON, LEFT ON and ORCHESTRA ON indicators
will light, and the Beat/Tempo/Song Number display will
function as the song number display. Use the «and » but-
tons below the display to select the desired song number. If
you select song number “0” all songs on the disk will be
played and repeated until playback is stopped.

TEMPO

o000
!
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3. Begin Playback
Start playback of the selected song by pressing either the
START/STOP button or the INTRO/ENDING button. Un-
less song number “0” is selected, the selected song will play
through to the end and playback will stop automatically.
Playback can be stopped at any time by pressing the
START/STOP button.

® Please note that playback cannot be started while the
teftmost dot in the display is lit.

TEMPO
O C oo

PLAYBACK WILL NOT START WHILE THIS DOT
IS LIT {SEARCHING FOR SELECTED SONG).

4. Playing Back only Specific Parts

The LEFT ON, RIGHT ON and ORCHESTRA ON but-
tons can be used to select playback of specitic parts. The
LEFT ON button turns the left-hand part on or off, the
RIGHT ON button turns the right-hand part on or off, and
the CRCHESTRA ON button turns the ORCHESTRA part
on or off. When a part is ON, the corresponding LED indi-
cator lights. Use the LEFT ON, RIGHT ON and ORCHES-
TRA ON buttons to select the parts you want to play back.
You can, for example, turn OFF a part you wanl to practice
on the keyboard. When a part is turned ON, the guide lamps
for that part are turned OFF, and when a part is turned OFF,
the guide lamps for that part are turned ON and wili appear
above the keyboard.

O o &
@ QLEFT @0 RIGHT

®|n some Disk Orchestra Collection and Disklavier
{PianoSoft) disks, both the left and right-hand piano
parts are recorded together on the right track. In such a
case the left track cannot be turned ON.

® | Use the MANUAL VOLUME control to adjust the vol-
ume of the right-hand part in relation to the left-hand
part, the CHORD VOLUME control to adjust the level of
the orchestra sound, and the RHYTHM VOLUME con-
trol to adjust the volume of the rhythm part if one is
included.

————

MIN 1 | 1 | | MAX

CHORD
VOL UME
MIN | \ | | | MAX / MIN | i | W NORMAL
(( @ )) ES?BM[ (( ;; ;2» MANUAL VOLUME
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5. Cancel the Guide Lamps if Desired
If the guide lamps flashing above the keyboard distract you,
or you want to try playing along without them, simply press
the LAMP CANCEL button causing its indicator LED to
light. Press the LAMP CANCEL button again (its indicator
will go out) when you want to see the guide lamps.

LAMP
@ OcanceL

6. Remove the Disk
When you’ve finished with the currently loaded disk, sim-
ply press the disk drive EJECT button to remove it.

CAUTION: NEVER eject a disk or turn the power off while:
1) the disk drive lamp is ON.
2) the DISK ORCHESTRA function is playing.

® The positions of the guide lamps do not change if the
transpose function is used to transpose the pitch of the
keyboard.

® Some Disk Orchestra software does not produce a
tempo display (e.g. free-tempo phrases, etc.). In this
case, three lit bars appear along the bottom of the
tempo display area.

13
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Guided Right- and Left-hand
Practice

With this feature, the PDP-500 waits for you to play the appro-
priate keys before playing ahead, so you can learn to play the
piece at your own pace. To practice the right-hand part, for
example, press the RIGHT GUIDE button (its indicator LED
will light) before starting playback. When you press the
START/STOP button to begin playback, the introduction will
play automatically but then the PDP-500 will stop and wait for
you to play the key(s) indicated by the guide lamps above the
keyboard. As you play the indicated keys, the piece will con-
tinue, pausing until you play the right keys each time. You can
practice the left-hand part using the LEFT GUIDE button in
the same way. As with automated performance, the song will
stop automatically when the end is reached, or it can be
stopped at any time by pressing the START/STOP button.

® Disk Orchestra playback tempo can be set to any desired
value after a song has been selected by using the € and
» buttons while holding the SPLIT POSITION button.

LEFT BIGHT
O odiee (oGt

Phrase Repeat

Use this function if you want to practice a specific phrase
within a song.

1. Select the Desired Song
Press the SONG SELECT button and select the desired
song as described in “Automatic Performance,” above.

2. Select the Desired Phrase
Press the PHRASE REPEAT button (its LED indicator will
light). When this is done the Beat/Tempo/Song Number
display will function as the phrase number display. Use the
«and » buttons below the display to select the desired
phrase number (refer to the DISK MUSIC BOOK that
comes with the Disk Orchestra Collection disk).

PHRASE
@ ORePEAT

3. Start Playback
Press the START/STOP button to begin playback of the se-
lected phrase. Phrase playback will repeat until the START/
STOP button is pressed a second time.

Special Pedal Functions

Pause/Continue

If the left pedal is set for START/STOP operation using the
LEFT PEDAL FUNCTION button, and RIGHT GUIDE and
LEFT GUIDE are both OFF, the left pedal functions as a
pause/continue control: press once to pause, and again to con-
tinue from the same point.

Pause/Cue

If the left pedal is set for INTRO/ENDING operation using the
LEFT PEDAL FUNCTION button, and RIGHT GUIDE and
LEFT GUIDE are both OFF, the left pedal functions as a
pause/cue control: press once to pause, and again to continue
from the beginning of the next phrase (refer to the DISK MU-
SIC BOOK that comes with the Disk Orchestra Collection
disk for phrase locations). There may be a slight delay after the
pedal is pressed to “cue” to the beginning of the next phrase.

® The tempo display may not be accurate after the Pause/
Continue or Pause/Cue function is used.

PERFORMANCE MEMORY

The PDP-500 features a built-in “sequencer” which can be
used to independently record up to ten separate parts of a
single musical composition. The Performance Memory has
three RECORD and three PLAYBACK buttons, correspond-
ing to track 1, track 2, and tracks 3 through 10. The music data
that you record is stored on a 3.5" floppy disk loaded into the
PDP-500s disk drive unit. Before you can record, however,
you must “format” a new disk, as described below.,

w0 o1 Dor Do
PLAY BACK QOI o @osno

Formatting a New Disk

The PDP-500 uses only 3.5" 2DD 9-sector format type floppy
disks. We recommend that you use Yamaha 2DD disks. Be-
fore you can use a new disk for recording, the disk must be
“formatted” so that the PDP-500 can recognize it and correctly
write the music data onto it.

1. Insert the New Blank Disk
Make sure that the disk’s write protect tab is set to the
“write” position (tab closed), and insert the new disk into
the disc drive unit with the metallic door facing the drive
slot and the label side of the disk facing upward. The disk
should click securely into place, and the disk drive lamp
should light briefly.

Write Protect tab

Write Protect OFF

2. Press the DISK CONTROL FORMAT Button
The FORMAT button LED will light.

@ O FORMAT

3. Confirm the Format Operation

Use the Tempo « and » buttons to select either “Y” (YES)
or “N” (NO) on the display. “Y"’ if you intend to execute
the format operation or “N” it you wish to cancel the opera-
tion. This step is necessary because formatting completely
erases any data that is already on the disk--make sure that
the disk you’re about to format does not contain any impor-
tant data!
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4. Begin Formatting
Press the FORMAT button again and formatting will begin,
The number of each “track™ on the disk will be shown on
the display as the format process continues. When format-
ting is complete (the Beat/Tempo/Song Number display
will revert to the normal tempo display), you can go ahead
and record.

® The format operation can be aborted at any time by
pressing the START/STOP button. In this case, the disk
will only be partly formatted and will have to be prop-
erly formatted again before use.

® When using the floppy disk format function, a write
protect error (Er 2) will be generated with the following
three disk types regardless of the disk's write protect
status. This has been done to ensure that the music
software cannot he accidentally erased.
1. YAMAHA Disklavier software (PianoSoft).
2. Disks formatted on the YAMAHA Disklavier.

3. Disk Orchestra Collection.

Recording

1. Load Formatted Disk
If you haven’t already done so, make sure that a properly
formatted disk is loaded into the disk drive, and that the
disk’s write protect tab is set to the “write” position (tab
closed).

2. Select a Song Number
Press the SONG SELECT button and select a SONG
NUMBER between 1 and 60 for the piece you are about to
record (up to 60 different songs, each with a different song
number, can be recorded on a single disk). Make sure the
song number you select has not already been used for a song
previously recorded on the disk you are using.

TEMPO
00 0C
!
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3. Press One of the RECORD Buttons

Only one track can be recorded at a time. If you press
RECORD | you will record on track number 1. If you press
RECORD 2 you will record on track number 2. If you press
RECORD 3, you can choose to record on track 3, 4, 5, 6, 7,
8,9, or 10 by selecting the desired track number using the «
and » buttons below the Beat/Tempo/Song Number dis-
play while holding the RECORD 3- 10 button (the selected
track number will appear on the Beat/Tempo/Song Number
display).

oo (o (Do (CDoss

4. Select a Voice
Select a voice (and a LOWER VOICE is desired) in the
normal way.

5. Select the Required Performance Features,
Tempo, etc.
The Performance Memory feature is capable of recording
rhythms or PIANO ABC accompaniment with any bass and
chord voices you select. If you want to record without
rhythm accompaniment, turn the RHYTHM VOLUME
control all the way down. Set a tempo at which you can
comfortably record the piece. The tempo can be confirmed
visually by watching the flashing beat indicator.

® |f you intend to use PIANO ABC and/or a LOWER voice,
the necessary ABC and LOWER functions must be se-
lected after pressing the desired RECORD button.

® If you will be using PIANO ABC, it's probably best to
record the ABC accompaniment on the first track you
record. Then you can record subsequent tracks while
listening to playback of the ABC sound you recorded on
the first track. if you attempt to record ABC on more
than one track, the two ABC tracks will compete with
each other and you may not get the sound you ex-
pected.

6. Play

The SYNCHRO START mode is automatically selected
when a RECORD button is pressed, so recording will begin
automatically as soon as a key is pressed or the START or
INTRO/ENDING button is pressed. The current measure
number is shown on the Beat/Tempo display as you record.
Changes in the following parameters will be recorded in
addition to notes you play:

» Keys Played (note & velocity)
* Voice

* Brilliance Control

* Reverb

* Rhythm Pattern

+ Rhythm Pattern Variation

* Lower ON/OFF

* Fill In

* Intro/Ending

= Rhythm Volume

* Tempo

* Piano ABC Mode

» Split Position

* Manual/L.ower Volume

» Bass Voice

* Chord Voice

* Bass Volume

» Expression (pedal)

* Registration Memory Number
+ Chord Volume or Lower Volume
* Damper, Sostenuto and Soft Pedal

15
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7. Stop Recording
Press the RECORD button a second time, or the START/
STOP button to stop recording. Recording will stop auto-
matically if the disk memory capacity is reached (see
“Memory Capacity and Display,” below).

—F

Recording a New Track

When you’ve finished recording the first track, you can simply
play it back as described in “playback,” below, or record a new
track. To record a new track, press a RECORD button other
than the one you used to record the previous track (and selecta
new track between 3 and 10 if you press RECORD 3-10),
and start recording (if you press the same RECORD button
again, the previously recorded material will be erased and the
new material will be recorded in its place). If you press the
PLAYBACK button of the previously recorded track, you'll
be able to record the new track while listening to the previ-
ously recorded track (for tracks 3 through 10, all previously
recorded tracks will play back while a new track is being re-
corded).
® The guide lamps above the keyboard provide a re-
corded-track display while any of the RECORD (1, 2 or
3-10} buttans are held. The guide lamps above the keys
E°6 through C7 correspond to tracks 1 through 10.
When a guide lamp is on, the corresponding tracks con-
tains recorded data. Guide-lamps that are off represent
empty tracks.
® The initial settings of the parameters listed below will
be automatically applied to all tracks from the begin-
ning of the recording. Changes made to these param-
eters during recording will be recorded and reproduced
when the piece is played back. It is also possible to
change the settings of the initial parameters (listed be-
low) after one or more tracks have been recorded by
pressing a RECORD button, changing the settings, and
then turning the RECORD button OFF again.
* Tempo
* Reverb
* Voice (Lower, Bass, Chord)
» Rhythm/Variation
« Fill In/Break/Intro
* Volume (Lower, Bass Chord, Rhythm)
® Tempo changes made during recording apply to all
tracks, and cancel all tempo changes previously made
at any point following the new tempo change.

Memory Capacity and Display ______.

A single disk can record a total of approximately 688 kilobytes
{a kilobyte is 1,024 bytes) of data—sufficient for many long
and complicated performances. In terms of notes, approxi-
mately 50,000 notes can be recorded centinuously if no other
PDP-500 functions are used. If you actually bothered to sit
down and record this many notes without stopping, however,
there wouldn’t be enough room left on the disk for any more
tracks. The remaining memory capacity is shown in kilobytes
on the Beat/Tempo display immediately after the RECORD
button is pressed. Due to the way that the PDP-500 stores the
music data, however, the display will show less than the actual
memory usage when the second track is recorded. This is be-
cause the original track 1 data is temporarily retained in addi-
tion to the new track 142 data. The display is designed to work
this way so you can judge (roughly) whether you have enough
capacity left to record a subsequent track. Recording will stop
automatically if the disk and internal memory become full.

® The PDP-500 has enough internal RAM memory to al-
low recording for a while even if a disk is not loaded. If
accidentally record without loading a disk, make sure
you use the COPY function (described later) to copy the
recorded data to disk if you want to keep the recorded
data {the internal RAM memory is not backed up). This
is necessary because the internal RAM memory is
cleared automatically when a new performance disk is
loaded.

® Registration Memory data to be used in a recording
must be stored to the disk prior to recording by press-
ing a REC button while holding the SPLIT button. This
data must then be recalled (if the Registration Memory
has subsequently been altered) prior to playback by
pressing a PLAY button while holding the SPLIT button.
Recalled Registration Memory data will overwrite any
current data.

Playback

1. Select the Desired Song Number
Make sure that the disk containing the song you wish to
play is properly loaded in the PDP-500 disk drive. Press the
SONG SELECT button and use the < and » buttons
below the Beat/Tempo/Song Number display to select the
song number (1—60) you wish to play.

2. Press the PLAYBACK Button(s)
Press the PLAYBACK buttons corresponding to the track
or tracks you want to play back. If the PLAYBACK 3 but-
ton is pressed, all material that was recorded on tracks 3
through 10 will be played back.

3. Press the START Button
Playback of the selected tracks begins as soon as the
START button is pressed.

4, Adjust the Playback Volume
Use the MASTER VOLUME, RHYTHM VOLUME,
BASS VOLUME and CHORD VOLUME controls to set
the desired playback volume and balance.

5. Stop Playback
Press the STOP button to stop playback. Playback will stop
automatically when the end of the recording is reached.
Playback will also stop if a RECORD button is pressed dur-
ing playback.

® PIANO ABC and SPLIT POSITION settings can not be
changed during playback.

® You can play along with Performance Memory play-
back on the keyboard, using any voice you select in the
normal way.

e If Registration Memory changes are included in the
piece being played back, Solo Styleplay and Left Pedal
Function data included in the Registration Memory set-
ting will not be reproduced.

Disks recorded on the Yamaha DOM-30 Disk Orchestra
Module and piano solo disks recorded on the Yamaha
DRC-20 Disk Recorder can be reproduced in the same way
as the performance memory. (DOM-30 disks recorded with
voices other than piano can generally be reproduced on
the PDP-500 with the same voices if a special DOM-30 for-
mat conversion function is used. Refer to the DOM-30 op-
eration manual for details.)




Copying Songs

Song data can be “backed up” by copying to a new song num-
ber or a different disk, as follows:

1. Select the Song Number to be Copied.
Press the SONG SELECT button and use the «and pbut-
tons below the Beat/Tempo/Song Number display to select
the number of the song you wish to copy.

2. Press the SONG SELECT Button Again.
This exits the SONG SELECT mode, causing the display to
revert to its normal tempo display function.

3. Press the COPY Button.
The COPY button LED will flash.
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4, Select the Destination Song Number.,
Use the « and »buttons below the Beat/Tempo/Song Num-
ber display to select the song number you wish to copy to
(i.e. the destination song number). If you select a song num-
ber that already contains data, that data will be overwritten
by the new song data. If you select a song number greater
than 60, the copy will be made to a different disk.

Copy in the same disk Copy to a different disk

5. Start the Copy Operation.

Press the COPY button again to begin the actual copy op-
eration (the COPY LED will light continuously during the
copy operation). If you chose to copy to adifferent disk, you
may have to exchange the source and destination disks a
few times if the song being copied is long and complex. In
this case, the PDP-500 will prompt you to insert the source
and destination disks with the following displays:

d 1 Insert source disk.
d 2 Insert destination disk.

® |f you copy to a song number that already contains
data, or to another disk, the PDP-500 will ask you to con-
firm the copy operation. Use the Tempo < and » but-
tons to select either “Y"” (YES) or “N”" (NO) on the dis-
play. “Y” if you intend to execute the copy operation or
“N" if you wish to cancel the cperation. The copy op-
eration will begin automatically if you select “Y.”

Q« »O

® The copy operation can be aborted at any time by
pressing the START/STOP button.

Deleting a Song
You can delete any song from a loaded disk as follows:

1. Press the COPY button while holding the MIDI/
TRANSPOSE button.
The COPY LED will flash.
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2. Select the Song to Delete.
Use the « and » buttons below the Beat/Tempo/Song Num-
ber display to select the song number you wish to delete.

3. Start the Delete Operation.
Press the COPY button a second time to actually delete the
selected song.

Error Messages

If an error related to the disk occurs, one of the following mes-
sages may appear. If this happens, try the operation that caused
the error message again. If the error persists, you may be at-
tempting to use a write-protected disk, a disk that has not been
properly formatted, or the disk itself may be at fault. If all else
fails, try a different disk. If this doesn’t clear up the problem,
contact your Yamaha dealer.

Er1: Disk read or write error (e.g. unformatted disk).
Er2: Disk write-protected.
Er3: Attempt to record to song number 0.

REGISTRATION MEMORY

The Registration Memory feature can be used to memorize 5
complete control-panel setups that you can recall whenever
needed.

o O O

@ 4 5 @ MEMORY

Memory Store

1. Set Up the Controls as Required
Make the desired control settings: voice, lower voice,
rhythm, rhythm variation, Brilliance, Reverb mode, Key-
board Percussion, Piano ABC, bass and chord voices, split
position, left pedal function, tempo, Solo Styleplay, rhythm
volume, chord volume, bass volume and manual volume,

2. Store in Memory
Press and hold the MEMORY button, then press one of the
REGISTRATION buttons (1-—5).

Recall

Simply press the desired REGISTRATION button (1—5) at
any time to recall the memorized settings.

® Only one set of control settings can be stored in each
REGISTRATION button at a time.

@ Registration data is retained in the PDP-500 memory for
about one week even if the POWER is not turned on. To
keep the data in memory for longer periods, turn the
POWER switch ON briefly at least once a week.
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MIDI FUNCTIONS

A Brief Introduction to MIDI

MIDI, the Musical Instrument Digital Interface, is a world-
standard communication interface that allows MIDI-compat-
ible musical instruments and equipment to share musical infor-
mation and control one another. This makes it possible to cre-
ate “systems” of MIDI instruments and equipment that offer
far greater versatility and control than is available with isolated
instruments, For example, most MIDI keyboards transmit note
and velocity (touch response) information via the MIDI OUT
connector whenever a note is played on the keyboard. If the
MIDI OUT connector is connected to the MIDI IN connector
of a second keyboard (synthesizer, etc.) or a tone generator, the
second keyboard or tone generator will respond precisely to
notes played on the original transmitting keyboard. The result
is that you can effectively play two instruments at once, pro-
viding thick multi-instrument sounds.

This same type of musical information transfer is used for

MIDI sequence recording. A sequencer can be used to

“record” MIDI data received from PDP-500, for example.

When the recorded data is played back, the PDP-500 automati-

cally “plays” the recorded performance in precise detail.

® Always use a high-quality MIDI cable to connect MIDI
OUT to MIDI IN terminals. Never use MIDI cables longer
than about 15 meters, since cables longer than this can
pick up noise which can cause data errors.

MIDI “Messages” Transmitted &
Received by the PDP-500

The most important MIDI information (messages) transmitted
and received by the PDP-500 is as follows:

Note and Velocity Data

This information tells the receiving keyboard or tone generator
to play a certain note (specified by the MIDI note number) at a
certain dynamic level (specified by the MIDI velocity value).
Note and velocity data is transmitted by the PDP-300 when-
ever a key is pressed, and the PDP-500’s internal AWM tone
generator will “play” the corresponding note(s) whenever note
and velocity data is received from an external MIDI device.

Program Change Numbers

The PDP-500 transmits a MIDI program number between 0
and 22 when one of its voice selectors is pressed. This nor-
mally causes the correspondingly numbered voice or program
to be selected on a receiving MIDI device. The PDP-500 will
respond in the same way, automatically selecting the appropri-
ate voice when a MIDI program change number is received.
See “Program Change ON/OFF” on page 19 for information
on turning program change number reception and transmis-
sion ON or OFF.

Control Change Numbers

Control Change data representing Soft, Sostenuto, Damper,
volume and other operations is transmitted by the PDP-500
whenever one of these pedals is used. If the receiving device is
a tone generator or another keyboard, it will respond in the
same way as the PDP-50(0’s internal tone generator when one
of the pedals is used. The PDP-500 also receives and responds
to the appropriate control change data. See “Control Change
ON/OFF” on page 19 for information on turning control
change number reception and transmission ON or OFF.

AVAILABLE MIDI FUNCTIONS
Function Voice Selector -

Send Channel Select PIANO 1/2

| Receive Channel Select E.PIANO 1/2
Local ON/OFF HARPSI/CELESTA
Program Change ON/OFF VIBES/MARIMBA
Control Change ON/OFF GUITAR/J.GUITAR
Mﬁlti-Timbre Mode ON/CFF CHOIR/STRINGS

~ Split Send Mode WOOD/BRASS
MIDI Clock Select SAX/SYNTH

| Panel Data Transmit P.ORGAN/LORGAN

* The MIDI functions listed above are engaged by holding
down the MIDI/TRANSPOSE button and pressing the cor-
responding voice selector. Full details are given in the fol-
lowing pages. A special MIDI mode that is currently in-
tended for internal Yamaha use only is accessed by holding
MIDI/TRANSPOSE and pressing the ELEC BASS 1/2 se-
lector. If you accidentally turn this mode ON (ELEC BASS
1/2 LED is lit when the ELEC BASS 1/2 selector is pressed
while MIDVTRANSPOSE is held), turn it OFF by holding
MIDITRANSPOSE and pressing the ELEC BASS 1/2 se-
lector again ( ELEC BASS 1/2 LED should go out).

MIDI Transmit & Receive Channel
Selection

The MIDI system allows transmission and reception of MIDI
data on 16 different channels. Multiple channels have been
implemented to allow selective control of certain ‘nstruments
or devices connected in series. For example, a singlte MIDI
sequencer could be used to “play” two different instruments or
tone generators. One of the instruments or tone generators
could be set to receive only on channel I, while the other is set
to receive on channe! 2. In this situation the first instrument or
tone generator will respond only to channel-1 information
transmitted by the sequencer, while the second instrument or
tone generator will respond only to channel-2 information.
This allows the sequencer to “play” two completely different
parts on the receiving instruments or tone generators.

In any MIDI control setup, the MIDI channels of the transmit-
ting and receiving equipment must be matched for proper data
transfer. An “OMNI” recetve mode is also available, which
allows reception on all 16 MIDI channels. In the OMNI mode
itis not necessary to match the receive channel of the receiving
device to the transmit channel of the transmitting device (ex-
cept when receiving mode messages).

Setting the MIDI Channels

1. Press and hold the MIDI/TRANSPOSE button, then press
the PIANO 1/2 voice selector to set the send channel or the
E.PIANO 1/2 voice selector to set the receive channel.

2. Use the tempo < and » buttons to select the desired channel
(the selected channel number is shown on the Beat/Tempo
display—the OMNI receive mode is indicated by “ALL” on
the display).

e When the power is initially turned ON, MIDI receive is
set to the OMNI mode and the transmit channel is
setto 1.




Local Control ON/OFF

“Local Control” refers to the fact that, normally, the PDP-500
keyboard controls its internal tone generator, allowing the in-
ternal voices to be played directly from the keyboard. This
situation is “Local Control ON” since the internal tone genera-
tor is controlled ocally by its own keyboard.

Local control can be turned OFF, however, so that the PDP-
500 keyboard does not play the internal voices, but the appro-
priate MIDI information is still transmitted via the MIDI OUT
connector when notes are played on the keyboard. At the same
time, the internal tone generator responds to MIDI information
received via the MIDI IN connector. This means that while an
external MIDI sequencer plays the PDP-500s internal voices,
an external tone generator can be played from the PDP-500
keyboard. Local Control is automatically turned ON when the
power is initially turned ON.

Turning Local Control ON or OFF
1. Hold down the MIDI/TRANSPOSE button.

2.Press the HARPSI/CELESTA voice selector. If the
HARPSI/CELESTA LED is lit when the voice selector is
pressed, you have turned local control OFF. If the HARPSI/
CELESTA LED is not lit when the voice selector is pressed,
you have turned local contro] ON.

3, Release the MIDI/TRANSPOSE button.

Program Change ON/OFF

Normally the PDP-500 will respond to MIDI program change
numbers received from an external keyboard or other MIDI
device, causing the correspondingly numbered PDP-500 voice
to be selected. The PDP-500 will normally also send a MIDI
program change number whenever one of its voices is se-
lected, causing the correspondingly numbered voice or pro-
gram to be selected on the external MIDI device if the device is
set up to receive and respond to MIDI program change num-
bers.

This function makes it possible to cancel program change
number reception and transmission so that voices can be se-
lected on the PDP-500 without affectirtg the external MIDI
device, and vice versa. Program Change is automatically
turned ON when the power is initially turned ON.

1. Hold down the MIDI/TRANSPOSE button,

2. Press the VIBES/MARIMBA voice selector. If the VIBES/
MARIMBA LED is it when the voice selector is pressed,
you have turned program change reception/transmission
OFF. If the VIBES/MARIMBA LED is not lit when the
voice selector is pressed, you have turned program change
reception/transmission ON.

3. Release the MIDI/TRANSPOSE button.

Control Change ON/OFF

Normally the PDP-500 will respond to MIDI control change
data received from an external MIDI device or keyboard, caus-
ing the selected PDP-500 voice to be affected by pedal and
other “control” settings received from the controlling device.
The PDP-500 also transmits MIDI centrol change information
when either of its pedals are operated.

This function makes it possible to cancel control change data
reception and transmission if you do not want the PDP-500
voices to be affected by control change data received from an
external device or vice versa. Control Change is automatically
turned ON when the power is initially turned ON.

. Hold down the MIDI/TRANSPOSE button.

2. Press the GUITAR/J.GUITAR voice selector. If the GUI-
TAR/I.GUITAR LED is lit when the voice selector is
pressed, you have turned control change reception/transmis-
ston OFF. If the GUITAR/J.GUITAR LED is not lit when
the voice selector is pressed, you have turned control change
reception/transmission ON.

3. Release the MIDI/TRANSPOSE button.

The Multi-Timbre Mode

The Multi-Timbre mode is a special mode in which the PDP-
500 voices can be independently controlled on different MIDI
channel numbers (1 through 10 and 15) by an external MIDI
device. The Multi-Timbre mode is automatically turned OFF
when the power is initially turned ON. The Multi-Timbre
mode can be activated as follows:

1. Hold down the MIDI/TRANSPOSE button.

2. Press the CHOIR/STRINGS voice selector. If the CHOIR/
STRINGS LED is lit when the voice selector is pressed, you
have turned the Multi-Timbre mode ON. If the CHOIR/
STRINGS LED is not lit when the voice selector is pressed,
you have turned the Multi-Timbre mode OFF.

3. Release the MIDI/TRANSPOSE button.

@® The PDP-500's rhythm instruments are controlled via
MIDI channel 15. The note assignments for the various
rhythm instruments are given below:
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RHYTHM INSTRUMENT NOTE ASSIGNMENTS

N§$§%igl Instrument
F#2 (54) BRUSH ROLL
G¥: (56) 'HI-HAT CLOSED HEAVY
A¥2 (58) CRASH CYMBAL LIGHT |
B2 (59) BASS DRUM LIGHT
Cy  (60) SNARE DRUM + RIM HEAVY
C¥*;3 (61) | RIDECYMBAL CUP
D3 (62) SNARE DRUM + RIM LIGHT
Fi  (65) BASS DRUM
F#3 (66) RIM SHOT
Gy (67) SNARE DRUM HEAVY -
G*3 (68) | BRUSHSHOT
A1 (69) | SNARE DRUM LIGHT
A¥3 (70) HI-HAT PEDAL
B: (71) SNARE DRUM ECHO
Cs  (72) TOM 4 ,
__C#*i (73) | HI-HATCLOSED |
D4+ (74) TOM 3 :
D4 (75) HI-HAT OPEN
E+ (76) | TOM2
Fs  (77) TOM 1
F¥4 (78) 'RIDE CYMBAL
Ga (79) ELECTRONIC TOM 3 ]
G#a (R0) CRASH CYMBAL
CAs (81) "ELECTRONIC TOM 2
~ Bs (83 FLECTRONIC TOM |
Cs  (84) CONGA LOW ]
C¥%s (85) CABASA
D5 (86) CONGA HIGH ]
|  D¥s (87) METRONOME
| Es  (88) BONGO
Fs (89 TIMBALE LOW
COFFs (90) CLAVES
| Gs (91) | TIMBALEHIGH
G*s5 (92 CASTANETS
As (93) CUICA LOW
A%s (94) COWBELL B B
Bs  (95) CUICA HIGH
Ce  (96) HAND CLAPS
C¥s (97) AGOGO LOW
D% (9%) ~ AGOGO HIGH
__Be_ (100 BONGO LOW B
F%6 (102) TAMBOURINE B
G%s (104 TRIANGLE CLOSED
| A% (106) TRIANGLE OPEN
The Split Send Mode

In the split send mode note played on the lower section of the
PDP-500 keyboard are transmitted on MIDI channel 2, while
the upper keyboard section transmits on the MIDI channe! set
using the Send Channel Select function described earlier. In
this mode the left- and right-hand sections of the keyboard can
be used to play separate external keyboards or tone generators
set to receive on the appropriate channels. The split position
(the key that divides the left- and right-hand sections of the
keyboard) is determined by the SPLIT POSITION button in
the normal way. The Split Send Mode is automatically turned
OFF when the power is initially turned ON.

A
[EX.] =% Split point

% 1

| |

—y
-t

Left-hand section plays
external device’s bass voice,

Right-hand section plays
PDP-500's piano voice.

Activating the Split Send Mode
1. Hold down the MIDI/TRANSPOSE button.

2. Press the WOOD/BRASS voice selector. If the WOODY/
BRASS LED is lit when the voice selector is pressed, you
have turned the Split Send Mode ON. If the WOOD/
BRASS LED is not lit when the voice selector is pressed,
you have turned the Split Send Mode OFF.

3. Release the MIDI/'TRANSPOSE button.

MIDI Clock Select

This function determines whether the PDP-500’s rhythm and
PIANO ABC timing is controlled by the PDP-500’s own inter-
nal clock or an external MIDI clock signal received from ex-
ternal equipment connected to the MIDI IN connector. The
Clock Mode is automatically set to INTERNAL when the
power is initially turned ON.

1. Hold down the MIDI'TRANSPOSE button.

2. Press the SAX/SYNTH voice selector. If the SAX/SYNTH
LED is lit when the voice selector is pressed, you have set
the Clock Mode to EXTERNAL. If the SAX/SYNTH LED
is not lit when the voice selector is pressed, you have set the
Clock Mode to INTERNAL.

3. Release the MIDI/TRANSPOSE button,

@ If the Clock Mode is set to EXTERNAL and a MIDI clock
signal is not being received from an external source,
the PDP-500 rhythm, PIANO ABC and other clock-de-
pendent features will not operate.

Panel Data Send

This function causes all the current PDP-500 control settings
(selected voice, etc) to be transmitted via the MIDI OUT ter-
minal. This is particularly useful if you will be recording per-
formances to a MIDI sequencer which will be used to control
the PDP-500 on playback. By transmitting the PDP-500 panel
settings and recording them on the MIDI sequencer prior to the
actual performance data, the PDP-500 will be automatically
restored to the same settings when the performance is played
back.

1. Hold down the MIDI/TRANSPOSE button.
2. Press the P.ORGAN/J.ORGAN voice selector.
3. Release the MIDI/TRANSPOSE button.

MIDI Specifications for Other
Equipment

When using the PDP-500 with other MIDI equipment, always
refer to the MIDI specifications (implementation chart and
MIDI data format) of the equipment used to ensure compat-
ibility.




MIDI DATA FORMAT

If you’re already very familiar with MIDI, or are using a com-
puter to control your music hardware with computer-generated
MIDI messages, the data provided in this section can help you
to control the PDP-500.

1. NOTE ON/OFF
Data format: |9xH]| > [kk] -* [vv]
9xH= Note ON/OFF event (x= channel number)
kk= Note number (21~108= A-1~-C7)
vv= Velocity (Key ON=1~127. Key OFF= ()
* Note OFF event format |8xH| — [kk] — [vv] also recognized
(reception only, vw=0~127).

2. CONTROL CHANGE & MODE MESSAGES
Data format: [BxH] - [cc] ~ [dd]
BxH= Control event (x= channel number)
c¢= Control number (or mode message number)
dd= Control value
cc PARAMETER dd

0IH  Modulation/ 0~0FH= OFF
Vibrate (Receive 0 (OFF)~7FH (MAX), § steps
only) (LFO speed tixed for each voice)
07H  Volume (Manual 00000000= — oo
Volume) 01101111=-3dB
O1111111=x0dB
OBH  Expression 00000000= — oo
01101111=-3dB

O1111111=+0dB

0~7FH, maximum 8 steps.
0~3FH= OFF; 40H~7FH= ON
0~-3FH= OFF, 40H~7FH= ON
0~3FH= OFF, 40H~7FH= ON
0~3FH= OFF; 40H~7FH= ON
0~3FH= OFF; 40H~7FH= ON
0~3FH= OFF; 40H~7FH= ON

40H  Damper pedal
42H  Sostenuto pedal
43H  Soft pedal

SCH Tremolo

SDH  Chorus

SEH  Ensemble

SFH  Flanger

79H  Reset all 0
controilers
7AH  Local ON/OFF 0= OFF; 7FH= ON
7BH  All notes OFF 0
7CH  OMNI OFF/All 0
notes OFF
7DH  OMNI ON/ALl 0
notes OFF

* 79H, 7AH, 7BH, 7CH and 7DH are receive only.

3. PROGRAM CHANGE
Data format: [CxH| — [dd]
CxH= program event (x = channel number)
dd= Program number
Panel Voices

20H HORN A¥0~Fa

21H SY.PIANO A-1~C7

22H  SY. VOCAL C2~Es

23H SY.CRYSTAL C2~Ceo

24H SY.LEAD C2~F*¢

25H HARMONICA C3~Ce

26H BANIJO C3~A5

27H BASSOON A0~F*4

28H HARP Ao~C7?

Special Sustained Voices Selected when Expression Pedal
Pressed

29H CHOIR 2DH SAX
2AH STRINGS 2EH SYNTH
2BH WO0OOD 2FH P.ORGAN
2CH BRASS 30H J.ORGAN

* No voice change is made when dd > 30H.

* When the Multi-Timbre mode is ON, program change numbers
received on channel 15 select the following rhythm patterns
rather than voices:

Multi-Timbre Mode Rhythms

dd VOICE dd YOICE

00H POPS|1 12H  BOOGIE

OIH POPS2 13H RAGTIME

02H POPS3 14H BOSSANOVA

03H POPS4 ISH CHA-CHA

04H ROCK’N ROLL 16H SAMBA

05H SLOW ROCK 17H  RHUMBA

06H DISCO 1 I8BH TANGO

07H DISCO 2 I19H REGGAE

08H I16BEAT 1 lAH SALSA

09H I6BEAT?2 IBH LATIN POP

0AH COUNTRY | ICH MARCH

OBH COUNTRY 2 IDH CLASSIC

0OCH SHUFFLE I IEH WALTZ

ODH SHUFFLE 2 IFH METRONOME

OEH SWING | 62H  3/4 time, no

OFH SWING?2 rhythm

IOH SWING3 03H  4/4 time, no

1IH JAZZ WALTZ rhythm

4. BASS BENDER CHANGE DATA

Data format: [ExH} — [cc] — [dd]

ExH= Bender event (x= channel number)

cc= LSB

dd=MSB
MSB LSB

MAX: 0Ol1LLl111 01111110
o110 01111100
OL11110] 01111010
01000001 00000010

CENTER:0 1000000 00000000
00111111 00000000
00000001 00000000

MIN: 00000000 00000000

5. SYSTEM REALTIME MESSAGES

Active Sensing (FEH)
Transmitted every 200 milliseconds. If no data received for more
than 400 milliseconds after FE received a NOTE OFF occurs.
Timing Clock {FEH)
Start (FAH)

Stop (FBH)

6. SYSTEM EXCLUSIVE MESSAGES

dd VOICE dd VOICE
00H PIANO | OCH wOOD
0tH PIANO 2 ODH BRASS
02H E.PIANO | OEH SAX

03H E.PIANO 2 OFH SYNTH
04H HARPSICHORD 10H P.ORGAN
05H CELESTA 11H JJORGAN
06H VIBES 12H UP.BASS
07H MARIMBA 13H SY. BASS
08H GUITAR 14H EL.BASS 1
09H J.GUITAR 15H EL.BASS 2
0AH CHOIR 16H DRUMS
OBH STRINGS

Accompaniment Voices

dd VOICE RANGE

17TH  SOLO STRINGS Co~Ce

18H PIZZICATO C3~Ce

19H TIMPANI & STEEL.. DR Co~F*2

IAH OBOE A¥2~Go

IBH CLARINET G2~A%s

ICH ROCK GUITAR | D2~As

IDH ROCK GUITAR 2 D2~As

IEH MUTE TRUMPET F#2~A5

IFH ACCORDION F2~As

(1) PDP-500 Messages

DATA FORMAT: [FOH] — [43H] — (73H] — [ID CODE]

— [nn] — [F7H]
43H=YAMAHA ID
73H _
{EH "~ ]=Model ID
nn= Substatus

nn SEND/RECEIVE DATA
02H Internal Clock (receive only)
03H External Clock (receive only)
13H Multi-Timbre mode OFF
15H Multi-Timbre mode ON

7nH Receive channel change (receive only, n=channel number)
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(2) Special Control Messages

DATA FORMAT: |[FOH| — [43H] — [73H] — [IEH] — {11H]

— [0xH] — [cc] — [dd] — [F7H]
43H= YAMAHA ID

3
?E':{ ~]=Model ID
1 tH= PDP-500 special control code
0OxH= MIDI channel number
cc= Control number
dd= Control value

cc SEND/RECEIVE DATA dd

1I0H ABC Mode 00H= OFF

01H= ABC Single Finger
02H=ABC Fingered
00H= OFF

01 H= Varnation ON
O0H= OFF Event
01H~02H=Fill in

switch ON event

I1TH  Rhythm Variation

12H  Fill In Switch Event

13H  Intro/Ending Switch O0H= INTRO/
Event ENDING OFF

01H= Intro switch on
02H= Ending switch on
03H= Break switch off
04H= Break switch on

14H  Split [dd]= Split key

I15H  Rhythm Number [dd]= Rhythm number

17TH  Lower Voice Mode 00H= OFF

0O1H= Lower on

[dd]= Voice number
[dd]= Volume value
(OxH: x=1 for
LOWER, x=2 for
BASS, x=4 for CHORD)
[dd]= Volume value
00H~04H= Registration
number

00H=0FF

01H~05H= Style number
00H= Normal

01H= Mellow

02H= Bright

00H= OFF

01H= Room

02H= Hall |

03H=Hall 2

04H= Cosmic

[dd]j= Function number
20H= Rec on

21H= Rec off

22H= Play on

23H= Play off

(OxH: x= 0 for track 1,
x=1 for track 2, x=2

for track 3-10)

18H  Voice Number
I9H Volume

IAH  Rhythm Velume
20H  Registration Number

21H  Solo Styleplay Number

58H  Brilliance

59H Reverb

SBH  Pedal Function
7FH  Performance Memory

(3) Panel Dump
a) Panel Dump Request
DATA FORMAT: [FOH| — [43H] — |2nH| — [JCH] —
[F7H]
Panel data is transmitted when the above data is received.
2nH= Panel dump request (“n” is channel number).

b} Panel Dump
DATA FORMAT: [FOH] — [43H] — [OnH] — [7CH]

OnH= Panel dump (“n” is channel number).
7CH= Format code.

Panel Data Transmitted
Manual Voice

Brilliance Control
Rhythm Number Rhythm Variation
Rhythm Volume Tempo (Absolute, LSB)
Tempo (Absolute, MSB) Lower Voice

Manual Volume
Effect

Chord Voice Bass Voice
Chord/Lower Volume Bass Volume
ABC (OFF/SF/FC) Lower ON/OFF
Solo Styleplay Number  Split Point
Pedal Function Reverb

Foot Fill In Number

eAll MIDI data available for general use are given above.

TROUBLESHOOTING

If you encounter what appears to be a malfunction, please
check the following points before assuming that your PDP-
500 is faulty.

1

. No Sound When the Power is Turned ON

Is the AC plug properly connected to an AC wall outlet?
Check the AC connection carefully. Is the MASTER VOL-
UME control turned up to a reasonable listening level?

. The PDP-500 Reproduces Radio or TV Sound

This can occur if there is a high-power transmitter in your
vicinity. Contact your Yamaha dealer.

. Intermittent Static Noise

This is usually due to turning ON or OFF a household appli-
ance or other electronic equipment which is fed by the same
AC mains line as your PDP-500.

. Interference Appears on Radio or TV Sets Located

Near the PDP-500

The PDP-500 contains digital circuitry which can generate
radio-frequency noise. The solution is to move the PDP-
500 further away from the affected equipment, or vice
versa.

. Distorted Sound When the PDP-500 is Connected

to An External Amplifier/Speaker System

If the PDP-500 is connected to a stereo system or instru-
ment amplifier and the sound is distorted, reduce the setting
of the PDP-500 volume control to a level at which the dis-
tortion ceases.




Personal Digital Piano PDP-500
MIDI Implementation Chart veson 10

Function Transmitted Recognized Remarks
Basic Channel Default 1 1
Changed 1-16 1-16
Mode Default 3 1
Messages X OMNI on, OMNI off
Altered s sk 3k sk ok ok sk ok ok ok sk sk sk ok sk ok ok e s ><
Note Number 21-108 21-108
True Voice ok kKR KRR KR KRKEREK | 01108
Velocity Note ON O onH, v=1-127 O 9nH, v=1-127
Note OFF X 9nH, v=0 X
After Touch Key's X X
CH's X X
Pitch Bend O O
Control Change 01 |O O Modulation
o7 | O @) Volume
11 | O O Expression
64 | O O Damper
66 | O O Sostenuto
67 | O O Soft Pedal
121 | X O Reset ALL Controllers
Program Change O 0-22 O 0-48
True# EEEEEEE SR RS SRS S 0-48
System Exclusive O O
System Common Song Position | X X
Song Select X X
Tune X X
System Real Time Clock O O
Commands O O
Aux Messages  Local ON/OFF | X O
All Notes OFF | XX O (123-125) *1
Active Sense | O O
Reset X X
Notes *1= receive (123) if omni off or multi-timbre on
Mode 1 : OMNI ON, POLY Mode 2 : OMNI ON, MONO C:Yes

Mode 3 : OMNI OFF, POLY Mode 4 : OMNI OFF, MONO X :No
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SPECIFICATIONS

* Specifications subject to change without notice.

KEYBOARD

88 KEYS (A-1~C7)

| TONE GENFRATOR

AWM (Advanced _‘\_?Ya.ve Memory)

VOICE SELECTORS &
CONTROLS

PIANO 1/2, E.PIANO 1/2, HARPSI, CELESTA, VIBES, MARIMBA, GUITAR, J.GUITAR,
CHOIR, STRINGS, WOOD, BRASS, SAX, SYNTH, P.ORGAN, J.ORGAN, UPRIGHT BASS,
SYNTH BASS, ELEC BASS 1/2, DRUMS, LOWER VOICE, LOWER ON

PIANO ABC & SELECTORS

SINGLE FINGER, FINGERED, CHORD VOICE, CHORD VOLUME, BASS VOICE,
BASS VOLUME, SPLIT POSITION

RHYTHM SELECTORS &
CONTROLS

~ Number Display

POPS 1/2/3/4, ROCK'N, SLOW ROCK, DISCO 1/2, 16BEAT 1/2, COUNTRY 1/2,
SHUFFLE 1/2, SWING 1/2/3, JAZZ WALTZ, BOOGIE, RAGTIME, BOSSA, CHA-CHA,
SAMBA, RHUMBA, TANGO, REGGAE, SALSA, LATIN POP, MARCH, CLASSIC,
WALTZ, METRONOME, VARIATION, RHYTHM VOLUME, START/STOP,
SYNCHRO START, INTRO/ENDING, BREAK, FILL IN 1/2, «, », Beat/Tempo/Song

KEYBOARD PERCUSSION

BRUSH ROLL, HI-HAT CLOSED HEAVY, CRASH CYMBAL LIGHT, BASS DRUM LIGHT, !
SNARE DRUM + RIM HEAVY, RIDE CYMBAL CUF, SNARE DRUM + RIM LIGHT, :
BASS DRUM, RIM SHOT, SNARE DRUM HEAVY, BRUSH SHOT, SNARE DRUM LIGHT,
HI-HAT PEDAL, SNARE DRUM ECHO, TOM 4, HI-HAT CLOSED, TOM 3,

HI-HAT OPEN, TOM 2, TOM |, RIDE CYMBAL, ELECTRONIC TOM 3, CRASH CYMBAL,
ELECTRONIC TOM 2, ELECTRONIC TOM 1, CONGA LOW, CABASA, CONGA HIGH,
METRONOME, BONGO, TIMBALE HIGH, CASTANETS, CUICA LOW, COWBELL,
CUICA HIGH, HAND CLAPS, AGOGO LOW, AGOGO HIGH, BONGO LOW,
TAMBOURINE, TRIANGLE CLOSED, TRIANGLE OPEN

. SOLO STYLEPLAY

POP ORCH, JAZZ QUARTET, COCKTAIL PIANO, COUNTRY PIANO, , ROCK BAND

REVERB

ROOM. HALL 172, COSMIC

ERFORMANCE MEMORY

PRECORD 1/2/3-10, PLAY BACK 1/2/3-10

WIEE}E!/STRATION MEMORY

MEMORY, RECALL 1/2/3/4/5 -

SONG SELECT PHRASE REPEAT, LAMP CANCEL, ORCH ON, LEFT ON RIGHT ON,

DISK ORCHESTRA LEFT GUIDE, RIGHT GUIDE
 DISK DRIVE & CONTROLS | 3.5" Micro Floppy Disk, built-in. 2DD IM. COPY, FORMAT
PEDAL L RIGHT | DAMPER o
CONTROLS LEFT | SOFT, SOSTENUTO, START/STOP, INTRO/ENDING, FILL IN, S.STYLEPLAY
OTHER CONTROLS

MASTER VOLUME, MANUAL VOLUME, BRILLIANCE MlDI/TRANSPOSE POWER

JACKS & CONNECTORS

: HEADPHONES, AUX OUT L/R, OPTIONAL IN L/R, OPTIONAL OUT L/R

MIDI INJOUT/THRU, EXP.PEDAL

INPUT & OUTPUT

! OPTIONAL IN: 22k$/-10dB nominal.

AUX OUT: 6002/-7dB when OPTIONAL IN level is -10dB.

LEVEL/IMPEDANCE | 5pTIONAL OUT: 600 /1~4Vpp (normal output level).
MAIN AMPLIFIER 60W (30W X2)
SPEAKERS 13cm (5-1/8") X2, 5cm (1-8/9") X2
141.6cm (W)X 56.2cm (D) X79.5cm (H)
DIMENSIONS (55-3/4" X 22-1/8" X 31-1/3")
WEIGHT 59.0kg (130.1 Ibs)
FINISH | BLACK METALLIC
INCLUDED ACCESSORIES | BENCH. DISK ORCHESTRA COLLECTION DO-002W (DISK, MUSIC BOOK),

3.5" FLOPPY DISK




- IMPORTANT SAFETY INSTRUCTIONS

INFORMATION RELATING TO PERSONAL INJURY, ELECTRICAL SHOCK,
AND FIRE HAZARD POSSIBILITIES HAS BEEN INCLUDED IN THIS LIST.

WARNING- When using any electrical or electronic prod-
uct, basic precautions should always be followed. These pre-
cautions inciude, but are not limited to, the following:

1. Read all Safety Instructions, Installation Instructions,
Special Message Section items, and any Assembly Instructions
found in this manual BEFORE marking any connections, in-
cluding connection to the main supply.

2. Main Power Supply Verification: Yamaha products are
manufactured specifically for the supply voltage in the area
where they are to be sold. If you should move, or if any doubt
exists about the supply voltage in your area, please contact
your dealer for supply voltage verification and (if applicable)
instructions. The required supply voltage is printed on the
name plate. For name plate location, please refer to the graphic
found in the Special Message Section of this manual.

3. This product may be equipped with a polarized plug
(one blade wider than the other). If you are unable to insert the
plug into the outlet, turn the plug over and try again. If the
problem persists, contact an electrician to have the obsolete
outlet replaced. Do NOT defeat the safety purpose of the plug.

4. Some electronic products utilize external power sup-
plies or adapteis. Do NOT connect this type of product to any
power supply or adapter other than one described in the owners
manual, on the name plate, or specifically recommended by
Yamaha.

5. WARNING: Do not place this product or any other
objects on the power cord or place it in a position where any-
one could walk on, trip over, or roll anything over power or
connecting cords of any kind. The use of an extension cord is
not recommended! If you must use an extension cord, the
minimum wire size for a 25" cord (or less) is 18 AWG. NOTE;
The smaller the AWG number, the larger the current handling
capacity. For longer extension cords, consult a local electri-
cian.

6. Ventilation: Electronic products, unless specifically
designed for enclosed installations, should be placed in loca-
tions that do not interfere with proper ventilation. If instrue-
tions for enclosed installations are not provided, it must be
assumed that unobstructed ventilation is required,

7. Temperature considerations: Electronic products should
be installed in locations that do not significantly contribute to
their operating temperature. Placement of this product close to
heat sources such as; radiators, heat registers and other devices
that produce heat should be avoided.

8. This product was NOT designed for use in wet/damp loca-
tions and should not be used near water or exposed to rain. Exam-
ples of wet/damp locations are; near a swimming pool, spa, tub,
sink, or wet basement.

9. This product should be used only with the components
supplied or; a cart, rack, or stand that is recommended by the
manufacturer. If a cart, rack, or stand is used, please observe all
safety markings and instructions that accompany the accessory
product.

10. The power supply cord (plug) should be disconnected from
the outlet when electronic products are to be left unused for ex-
tended periods of time. Cords should also be disconnected when
there is a high probability of lightening and/or electrical storm
activity.

l 1. Care should be taken that objects do not fall and liquids are
not spilled into the enclosure through any openings that may exist.

12. Electrical/electronic products should be serviced by a
qualified service person when:
a. The power supply cord has been damaged; or
b. Objects have fallen, been inserted, or liquids have been
spilled into the enclosure through openings; or
¢. The product has been exposed to rain; or
d. The product dose not operate, exhibits a marked change
in performance: or
e. The product has been dropped, or the enclosure of the
product has been damaged.

13. Do not attempt to service this product beyond that de-
scribed in the user-maintenance instructions. All other servicing
should be referred to qualified service personnel.

14. This product, either alone or in combination with an ampli-
fier and headphones or speaker/s, may be capable of producing
sound levels that could cause permanent hearing loss. DO NOT
operate for a long period of time at a high volume level or ata
level that is uncomfortable. If you experience any hearing loss or
ringing in the ears, you should consult an audiologist.
IMPORTANT: The louder the sound, the shorter the time period
before damage occurs.

15. Some Yamaha products may have benches and/or accessory
mounting fixtures that are either supplied as a part of the product
or as optional accessories. Some of these items are designed to be
dealer assembled or installed Please make sure that benches are
stable and any optional fixtures (where applicable) are well se-
cured BEFORE using. Benches supplied by Yamaha are designed
for seating only. No other uses are recommended.

PLEASE KEEP THIS MANUAL

92-469-2




For details of products, please contact your nearest Yamaha/
or the authorized distributor listed below.

Pour plus de détails sur les produits, veuillez-vous adresser 4
Yamaha ou au distributeur le plus proche de vous figurant

dans la liste suivante.

Die Einzelheiten zu Produkten sind bei Ihrer unten aufgefiihr-

ten Niederlassung und bei Yamaha-Vertragshiindlern in den
jeweiligen Bestimmungslandern erhiltlich.

Para detalles sobre productos, contacte su tienda Yamaha mas
cercana o el distribuidor autorizado que se lista debajo.

l NORTH AMERICA |

CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Scarborough, Ontario,
MI1S 3R1, Canada
Tel: 416-298-131t

U.S.A.
Yamaha Corporation of America,
Keyboard Division
6600 Orangethorpe Ave., Buena Park, Calif. 50620,
U.S.A.
Tel: 714-522-9910

[ MIDDLE & SOUTH AMERICA |

MEXICO
Yamaha De Mexico S.A. De C.V,,
Departamento de ventas
Javier Rojo Gomez No.1149, Col. Gpe Del
Moral, Deleg. Iztapalapa, 09300 Mexico, D.F.
Tel: 686-00-33

BRASIL

Yamaha Musical Do Brasit LTDA,
Ave. Reboucas 2636, Sio Paulo, Brasil
Tel: 55-11 853-1377

PANAMA
Yamaha De Panama S.A.
Edificio Interseco, Calle Elvira Mendez no. 10, Piso
3, Oficina #105, Ciudad de Panama, Panama
Tel: 507-69-5311

OTHER LATIN AMERICAN COUNTRIES
AND CARIBBEAN COUNTRIES

Yamaha Music Latin America Corp.

6101 Blue Lagoon Drive, Miami, Florida 33126,

US.A.
Tel: 305-261-4111

EUROPE |

THE UNITED KINGDOM
Yamaha-Kemble Music(U.K.) Ltd.

Sherbourne Drive, Tilbrook, Milion Keynes,
MK?7 8BL England
Tel: 0908-366700

IRELAND
Danfay Ltd.
61D, Sallynoggin Road, Dun Laoghaire, Co. Dublin
Tel: 01-2859177

GERMANY/SWITZERLAND
Yamaha Europa GmbH.
Siemensstrafie 22-34, D-2084 Rellingen, F.R. of
Germany
Tel: 04101-303¢

AUSTRIA/HUNGARY/SLOVENIA/
ROMANIA/BULGARIA
Yamaha Music Austria GesmbH.
Schleiergasse 20, A-1100 Wien Austria
Tel: 0222-60203900

THE NETHERLANDS
Yamaha Music Benelux B.V.,
Yerkoop Administratie
Kanaalweg 18G, 3526 KL Utrecht, The Netherlands
Tel: 030-828411

BELGIUM/LUXEMBOURG
Yamaha Music Benelux B.V.,
Brussels-office

Keiberg Imperiastraat 8, 1930 Zaventem, Belgiura
Tel: 02-7258220

FRANCE
Yamaha Musique France, Division
Instruments Electroniques et de Scéne
BP 70-77312 Marne-la-Valée Cedex 2, France
Tel: 01-64-61-4000

ITALY
Yamaha Musica Italia S.P.A.,
Home Keyboard Division

Viale ltalia 88, 20020 Lainate(Milano), ltaly
Tel: 02-935-771

SPAIN
Yamaha-Hazen Electronica Musical, S.A.
Jorge Juan 30, 28001, Madrid, Spain
Tel: 91-577-7270

PORTUGAL
Valentim de Carvalho CI SA
Estrada de Porto Salvo, Paco de Arcos 2780 Oeiras,
Poriugal
Tel: 01-443-3398/4030/1823

GREECE
Philippe Nakas S.A.

Navarinou Street 13, P.Code 10680, Athens, Greece
Tel: 01-364-7111

SWEDEN
Yamaha Scandinavia AB
J. A. Wettergrens gata 1, Box 30053, 400 43
Géteborg, Sweden
Tel: 031-496090

DENMARK
YS Copenhagen Liaison Office

Finsensvej 86, DK-2000 Frederiksberg, Denmark
Tel: 31-87 30 88

FINLAND
Fazer Music Inc.

Aleksanterinkatu 11, SF 00100 Helsinki, Finland
Tel: 0435 011

NORWAY
Narud Yamaha AS
@sterndalen 29, 1345 Osterds
Tel: 02-24 47 90

ICELAND
Pill H. Pilsson
.0, Box 85, 121 Reykjavik, fceland
Tel: 01-19440

OTHER EUROPEAN COUNTRIES
Yamaha Europa GmbH.
Siemensstrafie 22-34, 1>-2084 Rellingen, F.R. of

Germany
Tel: 04101-3030

AFRICA |

Yamaha Corporation,
International Marketing Divisien

Nakazawa-cho 10-1, Hamamatsu, Japan 430
Tel: 053-460-2311

MIDDLE EAST
TURKEY/CYPRUS

Yamaha Musique France, Division Export

BP70-77312 Marne-la-Valée Cedex 2, France
Tel: 01-64-61-4000
OTHER COUNTRIES
Yamaha Corporation,
International Marketing Division

Nakazawa-cho 10-1, Hamamatsu, Japan 430
Tel: 053-460-2311

ASIA

HONG KONG
Tom Lee Music Co., Ltd.
11/F., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 730-1098

INDONESIA
PT. Yamaha Music Indonesia (Distributor)
PT. Nusantik
Gedung Yamaha Music Center, Jalan Jend. Gatot
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 21-520-2577

MALAYSIA
Yamaha Music Malaysia Sdn., Bhd.
16-28, Jalan SS 2/72, Petaling Jaya, Selangor,
Malaysia
Tel: 3-717-8977

PHILIPPINES
Yupangco Music Corporation
339 Gil J. Puyat Avenue, P.O. Box 885 MCFOQO,
Makati, Metro Manila, Philippine: .
Tel: 819-7551 -

SINGAPORE
Yamaha Music Asia Pte., Ltd.
Blk 17A Toa Payoh #01-190 Lorong 7
Singapore. 1231
Tel: 354-0133

TAIWAN
Kung Hsue She Trading Co., Ltd.
No. 322, Section 1, Fu Hsing S. Road,

Taipei 106, Taiwan, R.O.C.
Tel: 02-709-1266

THAILAND
Siam Music Yamaha Co., Ltd,
865 Phornprapha Building, Rama I Road,
Patumwan, Bangkok 10330, Thailand
Tel: 2-215-3443

THE PEQOPLE’S REPUBLIC OF CHINA
AND OTHER ASIAN COUNTRIES
Yamaha Corporation,
International Marketing Division

Nakazawa-cho 10-1, Hamamaisu, Japan 430
Tel: 053-460-2311

k OCEANIA |

AUSTRALIA
Yamaha Music Australia Pty. Lid.
17-33 Market Street, South Melbourne, Vic. 3205,
Australia
Tel: 3-699-2388

NEW ZEALAND
Music Houses of N.Z. Ltd.
146/148 Captain Springs Road, Te Papapa,
Auckland, New Zealand
Tel: 9-634-0099

COUNTRIES AND TRUST
TERRITORIES IN PACIFIC OCEAN
Yamaha Corporation,
Internatienal Marketing Division

Nakazawa-cho 10-1, Hamamatsu, Japan 430
Tel: 053-460-2311

HEAD OFFICE Yamaha Corperation, Electronic Musical Instrument Division
Nakazawa-cho 10-1, Hamamatsu, Japan 430

Tel: 053-460-3255
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